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The daughter of a diplomat, Zuhra had d of
becoming a politidan. To that end, she served as the
vice-president of the students’ union at LSE, a feisty
tenure spurred by idealism and activism. In 1957,
after a brief stint with the Food and Agriculture
OE? isation in Rome, she retumed to Pakistan to
make her mark in politics. Then came the m-a]ilz-I
check. Given that gx.ihra had no feudal base or full up
bank account, she understood that she didn't stand a
chance in the political arena. The realisation was
made more suffocating by the fact that Zuhra, who
had been brought up in the West and educated at a

ing school, was surrounded by women who did
not even dare to dream of opportunity.

“I'was horrified,” she remembers. “Girls at that
time were not able to pursue a career. Even if they
wanted to paint at home, they were forbidden to do
so by 565, ts and grandparents,” More
[msu;ﬁ; for guh.ra. the limited scope of activity for
women was compounded by their own limited
int and “Besides enjoying the
cinema and fussing over their clothes, women around
me knew little else,” she recalls. Zuhra's
disappointment with her peers was finally addressed

by her husband Omar Kureishi's brother Zabak.
Fortunately, the cricket commentator and columnist's
brother was also a journalist who had previously
brought out a2 magazine in Bombay, now Mumbai.
“Zabak suggested that I start a women’s magazine,
irained me as a journalist and basically ran She for
the first two years,” says Zuhra. According to her,
the magazine has had 2 smple mission statement
since its inception: “] wanted to give women
something to read that would open their minds and
make them aware of their surroundings. I wanted
the magazine to be all-encompassing yet give
women an inkerest in pursuing a career or, if that
was not possible, then at least pursuing a hobby at
home.” Driven by this manifesto, Ske quickly became
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Lux Style Awards this y year
Zuhra has many theories as to why
she has sumessfu{y materialised her
ambitions. “Those of us who entered
the workplace in the late 1950s and
early 19605 were very intense. | think
we all realised that we hailed from a
small, select community of women
who were taking on jobs without the
of our or, at best, with
ging support. Of course, there was
a.lways a sense of achievement
because the handful of us who took the
rlunge were regarded as intell
eaders and examples for the to
emulate.” In fact,
while today’s women are unfettered
and mwuraged to work, they will be

ﬂmwayshehasovertheytam
“Women have endless opportunities
they keep moving around.
Without staying power, they can’t ﬁtt
very far. That sa:d,nnecan t begru
them for enjoying their options. Sh]l,,
until people are willing to hunker
down, workﬂ?:rd and make a go at
SOm ind will not evolve
to &;ﬂ::;gl,s‘e lmyhnsewlm want to
stay ahead of their times should
probably heed Zuhra's advice. m

BY Nadir Hassan |

Q. As an artist, do feel the need to politicise

A. No. My artis pug;wﬂhwmbew’::u&m&
a political message. Painting is an act of love for me and politics has
never entered the mix.

Q. Your son is also an i ntu..krl

edumrnuﬁstdﬂﬂlmtnbemm

artist from your
A ltisjust as di today but it is easier for an artist to survive
&mdaynuygmerahmmﬂybxlhmhmd tomake a
decent Ii
u&zlli::?gnwudm for artists more developed now than it
A. It is true that there are more art galleries but materials are
more difficult to get hold of as there are heavy duties onart

supplies, making them expensive. There isalso an
mmedhammal mnmpuaq art. The
m%mmwmmhmu
artin

Q.Yunmwdlknmht Which did
T )ml)mmk. subject

a\.ltwonld}mwmbehmﬁgynmm&muahtd
udmm&shﬂmm*ogﬂmb&ddm who
proved to be interesting subjects Chou en Lai and Sultan
Mohammad Shah Aga Khan IIL = =

Q. What do you consider to be your most important

achievement as an artist?
A. In my work, T have achieved freedom from fear. My
work is is important in painting is

spontaneous. All
topaintwithlove m
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