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lessnﬁ: illmsses,r dislocation,
poverty, crimes and irrevocable
destruction of environment, that
which doesn't find its way into
newspapers or history books.” But
to fault “Zikr-e-Nashundia™ for not
being entertaining would be
niggardly, for ﬂ'letn]aa?' was a feat of
Es ance art, the [ikes of which
not been enjoved in Karachi in
the recent past. Indeed, the
production was poignant, effective
and even beauti g} =
Despite its weighty theme an
profound aesthetics, the play
worked off a simple plot. During a
seminar on peace, partici
watch a lbe‘f:e pcgoma;’z‘s()n
the second day of the s;milu:, the
rticipants re-enact what y
xhws&? durinﬁ_ﬁ&te pla)'.mmng
50, they narrate the experience of
war in a setting that transcends
time and geography. While
referring to specific battles from the
war between the Greeks and
Trojans to the bombings in
Vietnam, the actors essentially
articulate the tragedy of all war,
bloody or mechanised, modern or
ancient, mngf ornot.
In light of the intimidat p
of the lg)}l\ay’s subject maﬂ:rn%}fp













