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Aspiring writers
present myriad
excuses why
they cannot get
that first novel off
the computer
screen and into
the publisher’s
office. Some say
that they want
to innovate,

not imitate.

BAPSI SIBEWR

By Huma Yusuf

Others claim that their creativity is held hostage by the need to reflect the
Pakistani reality. Candid auﬂmrs—m—ﬂ\&ofﬁ.n admit that they don’t find the
time to outline stories while those fishing for excuses complain that they
cannot benefit from the mentoring or constructive criticism that an indigenous
cornmumtv of writers could offer. Some even deem themselves redundant by
dedlaring that the nation slaxzed mam decades ago. Such dilly-dalliers
should meet Bapsi Sidhw: acclaimed novelist, crific, editor, short story
writer and, most recently, playwright. Over the years, Bapsi's career in prose
has had e\wery reason to fall by the wayside, yet she has mamgcd to publish
four novels — The Bride, The Crowweaters, Iee-Candy Man and An American Braf.
This year, she visited Pakistan to promote her latest effort Beloved City: Writings
on Lahore,an anthology comprising fiction and essays about the walled dity.
That Bapsi began wnh.ng in the first place scems miraculous. Owing to a
bout of po%l she was home-schooled tor most of her childhood. But
setback worked to Bapsi's advantage as she was able to spend all her time
reading fiction. “I would read for up to 14 hours a day and so unconsdiously
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Bdmcu{ . She has also penned and

ing convention by working on a new novel based
on Mehta's latest film Water, the much-awaited third
instalment of a trilogy which includes Fire and Earth.
"It gets boring doing one thing all the time,” she says.
“I enjoy moving away from novel writing and
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