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Something of the visual
imagination which Kureishi brings
to his screenplays is present here,
too. Itis easy to imagine this book
turned into a Hollywood

ter as it contains all the
ingredients that make a great sci- -fi
tl'mﬂer However, there is an
underlying sadness to it—an abiding

| “This semi-
sleep
continued.
Somehow, |
became
aware that I
was without my body. It
might be better to say
I'was suspended between
bodies: out of mine and not
yet properly in another. I
was assaulted by what [
thought were images but
which I realized were really
bodily sensations, as if my
life were slowly refurning, as
physical feeling. I had always
taken it for granted that 1
was a person, which was a
good thing to be. But now [
was being reminded that first
and foremost I was a body,
which wanted things.”
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sense of —which mainstream
cinema audiences would find too
disturbing for their sugar-coated
version of reality. As Adams comes
to learn &ﬁ:e hard way, “it's Lhe

the mlsra.kes, the waste that add up
to a lived life.” Unfortunately —or as
it turns out, fortunately - there are

no second chances. m

By Huma Yusuf

TAINTED

LOVE

has said before, Toni Morrison's latest novel Love says better. The
usual truisms about the corrosive, often virulent flip side of the
emotion are articulated with a poetic violence that only Morrison is
capable of. Her characters are caught up in 2 nightmarish world in which
ﬂmey can only expre';s love for others through arson, mutilation,
paedophilia, gang rape,
| sadomasochism and adultery. In fact,
in the hands of another novelist, this
endless array of love-hate
lationships could be dismi

T here’s a thin line between love and hate. What the clichéd pop song
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Morrison’s lilfing prose and

b disori narrative, her ability to
find the sublime in the repugnant and
redemption where there is only
corruption, makes the novel a fine
deliberation on humanity’s primal
discontents.

The novel is set in Silk, a desolate
coastal town in an unnamed Southern
state which is defined by the prosaic
morality of the middle-class:
righteous citizens like the Gibbons
keep their distance from fast girls like
Junior and Heed who “dance crotch
out” and hail from
neighbourhoods like the Settlement
and Up Beach respectively. The
characters in the novel are brought
together through their affiliations
with Bill Cosey, the smooth-talking,
mcktaﬂ-chuggmg archetype of a
Depression-era black entrepreneur. In the novel's present tense, Cosey's
widow Heed and granddaughter Christine are house mates who thrive on
rnak_mg eanh other miserable.

in their childhood, the women have to contend with the
hatredr&at has encroached upon their intimacy. Christine will never forget







