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nives feature in each short

story from Imad Rahman's

debut collection I Dream of
Microwares. AsRahman s Pakistani-
American Kareem
Abdul-Jabl r. an out-of-work actor
with a fondness for aliases and
alcohol, travels between Ohio,
Florida, Karachi and New York, all
manner of blades are wielded by all
manner of characters. Not only does
each stab come loaded with
symbolic ba, e but e

Pty s g e
pld( up on the imagery.
In the title story, Kareem poses as

a Bosnian refugee and slices notches

| Dream of

the literarily disposed, the swords
ev&kesex.violenne,in'lpotenm,
bathos, an, wer and

i Pl spwhole
gender role reversals. But you
would be a fool to take any of it
seriously. Although Rahman's
characters desperately vie for
wbm'andtlwwmmtgofltall.
his reader is denied the luxury of
revelling in existential self-
importance. mm;i , Rahman's
point is simple: life has a script but
it's not scripture. Nothzngzsgued.
Pop culture is the new religion.
Peop]enionthve,ﬁmeym

into his anil witha &u)ppmg No wonder then, 's
to express his s In wriling is a referential . Like
gty Vicrowaves eibe v,
asﬁmaZomabarﬂypmmlg millennium — less ia, more
hard lemonade who wields a floppy | Dream of Microwaves humour - or a Quentin
sword and suppresses memories of Tarantino, Rahunan tosses out
the night his ex- stabbed allusions in a frenzied ode to
him with a kitchen knife. While American suburbia. From Robert
playing Kilgore in a musical Graves to rock group REM,
rendition of Apocalypse Nose, to Sid Vicious and
Ka:eem ]abs at the video-store Billy Wilder to Tennessee Williams,
ying Kurtz with a plastic | Rahman's familiarity with Americana, midwestern trailer-trash, strip mall _

RamboEm.fe Onthe otherhand, "I, | vernacular and Tow. -but}ﬁ:t porn make his stories spectacular.
Claudius” sees the Oscar Storm In fact, st Kareem or the seedy Ohio streets
TraveimgS}w.k?I?mn Troupe that Rahman evokes betray the author’s origins. Transcending his own
stage Hamlet in Skardu, where context, Rahman has managed to eradicate azly traceof a Ka.racll:m
Kaxeﬂns(]aud]usmml?a]edbya agmmma.rschooledum@onandaprodmty

Hamlet. from his fiction. In so d Rahman has exploded the formerly
NEwYmk}ﬂ[mgﬂw)dﬂﬂE stmgmlpara]mtusd?akmm fiction. is no exotica

knife, scars ghr.ten. surgeons in “All
Roads Lead to Flesh and Bone™
wield scalpels at pn'lend patients
and won:lgul like knives.

Indeed, the blades say itall
Familiar symbols of pet issues of

here, no mention of spices, bougainvillea or arranged marriages. Urdu
wordsdomxlpep{:rdmmrrahvemd instead of mimicking the li

inflection of
grade Hollywood thrillers and

zadmtﬁ.Ra}unansdsa]ugnelsﬂws%eazym

Even in “I, Claudius”, the soi:!smry sstin Ea.hs!:m. Karachi becomes
unrecognisable. Somehow, Kareem finds himself stranded in Karachi after
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